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Hesenka BEJIMYKOBCKA

HEKOM COI'IEAYBAIbA HA ITPUYMHUTE/INTE 3A
JOIMATA COCTOJBATA HA IBE UKOHHM O] PAJYMLIA

Ca. 1. Bozopoouya Heceenausa posa co ipopouu
(XVIII 8.), Ocitian
Fig.1. The Holy Virgin Unfading Rose with Prophets
(18" century), detail

Ha nBere mnpecromuum wukonu bLozopoouua
Hecsenausa posa co tipopouyu w Hcyc Xpucitioc
Beauxu apxuepej co aiiocitioau 60 103a, KOULITO
MoTekHyBaaT of c. Pajumia, € BOOueH BHCOK
CTeNeH Ha 3arpO3eHOCT Ha CIMKAHUOT CJIOj M Ha
OpBEHUOT Hocau. BakBara coctojba e pesynarar Ha
HH3a IECTPYKTUBHI NPUYMHUATENH, BKIYyUyBajKH ja 1
HETpIkKaTa Ha YOBEKOT, KaKko IIaBeH (akrop 3a mpo-
narambeTo Ha YMETHUYKHUTE BPETHOCTH BOOIIIITO.
KoHcTatpano e feka TrojeMHOT IPOLEHT Ha
armocpepckaTa Biara M HEJ3UHOTO JUPEKTHO
BIIMjaHUE BP3 MKOHWUTE MpEAW3BHUKAJIE COCTOjOa
KpajHO HENOBOJIHA 32 HUBHUOT oncraHok. [lomio-
rara 1 OOGHHOT cJi0j OUJie M3JIOKEHH HA JAUPEKTHO
BIIaXKHEH-€, a TIOTOA U HA HAIJIO CYLICHE, CO IITO €
npefn3BUKaHa cocToj0a mTo ce MaHugeCcTrpa co
ryoeme Ha BpckaTta co Hocadot. Ofiie THUTE J1eI1o-
BU 0] CIMKAHUOT CJIOj Ha UKOHaTa Habalpele, ce
30puKkalie, HalyKHajle W OTHaJHaJe, MPU LITO Ce
CO3JaJIEHN TpajHU AedopMaluK BO CTPYKTypara Ha
CIIMKaHaTa NOBPLIMHA.

C1abuoT 10BOJI HA CBEK BO3/IYX JIOMOJIHUTEIHO CO3-
JIaJl OTo/IHA MOJIJIOra 3a 10jaBa U pa3Boj Ha MUKPO-
OpraHuM3MH U MyBia. ['HHEHETO, Kako MOCIenoBa-
TeJTHA 110jaBa Ha L[PBOjaJIMHATA, € BOOYWIUBO 0COOCHO
Ha ariTe, pabOBHUTE M MONPEYHHUTE IPeIu/KyIIaly
O/ APBEHUTE HOCAYM HA UKOHUTE.

Ilo HarmMTe mpoMeHH Ha TemIeparypa W BiaraTa
CBOjara TPAHCIAPEHTHOCT U (PYHKIIMja MOYHAJIE JI1a ja
ry0ar W 3alITUTHHUTE cloeBU. [{OILIO 1O HUBHOTO
nykame, HabaOpyBame 1 HaMecTa oTnarame. Ha
HOBpLIMHATA Ol BeKe JerpaJupaHuTe JakoBU CE Ha-
TaJIOKWIE HEYMCTOTUH OJf Yall, IpaIIiHa, MPCHOTHU
Y BOCOYHH KaraBHIIH.

OmreryBamara MOXKeJe 1a OuaT noMajH, JOKOJI-
Ky NpU HUBHOTO CO3[1aBalkbe€ MajCTOPOT BOJEI
CMeTKa 3a TEXHUUYKHUTE Npeaucnosuimu. MMexo,
NpPBUTE MEXAaHUYKH OIITETyBamba Ce IPEIU3BHKa-
HH CO 3a0MBambeTO METAJIHU KIMHOBH BP3 JIHLETO



Ca. 2. PazopobeH, oititiaOHaill u 0080eH CAUKAH CAO] 00 Ca. 3. IIpesacyuien u HAOpUKaH CAUKAH CAO] HA

Hoca4oilli Ha ukoraitia Ha boZopoouuya, Oeitian uxonaitia Ha Bozopoouua, Oeitiam
Fig.2.The painted layer crushed, fallen, and separated from Fig.3. Overdried and wrinkled painted layer,
the wooden support, icon of H. Virgin, detail icon of H.Virgin, detail

Ca. 4. OtiiiaOHaitl/yHUWilieH CAUKAH CA0] 00 HUBOUWIO HA HOCA4OU HA UKOHAila Ha Xpuciioc, Oeilianb
Fig. 4. The fallen/destroyed painted layer on the level of the wooden support, icon of Jesus Christ, detail
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Ca. 5. Pabnu aajcnu 00 0pyzopooro 0peo 60 iipouec Ha paciiazarse,
CO Upettix00HO OMUAOHAI CAUKAH CA0] HA UKOHAULA Ha Xpucitioc, Oelliamb
Fig. 5. Wooden rims of the panel in phase of disintegration,
the previously fallen painted layer, icon of Jesus Christ, detail

Ha uKoHHUTE. [10jIOBHM TOYKH HA MyKHATUHUTE BP3
JPBOTO ce TOKMY Tue Mecrta. IIpm nmogroroskarta
Ha UKOHWTE 3a CIIMKambe, MOAJIOTUTE UM CE IOCTa-
ByBaHU HEMOCPETHO BP3 APBEHUTE HOCa4d, Oe3
ynoTpeba Ha apmarypa/miarHo. [Iperonemara koH-
[IEHTpaIMja Ha BP3UBO BO TPYHJOT, TOBEJO 0 CO3/1a-
Bame MYKHATHHU, 0COOEHO BP3 TparuTe oj BpexkKa-
HHTE IPTEXHU Ha notoruTe. ITopanu npucycTBoTO
Ha 3TFOJIEMEHHMOT TPOIEHT Ha TYTKAJIHO BP3UBO
BO IPYHJOT, HOUIOTUTE Off OOCHUOT CII0j HamecTa
ce 30pukane u oopmuie efaeH BHUj IpedeHn Ha
CIIMKaHaTa MOBPIINHA, 00pa3yBajKU CUTHH KIIaKe-
Jypu/nyKHaTUHU. VICTOBpEMEHO, KITMHOBUTE IIITO T
Jp>KaT TONPEYHUTE I'PeId U JIajCHUTE Off KOUIITO
ce (POpPMHpAHM KOBUECKHIATa, AUPEKTHO ja JO-

217

Upaar nojjiorarta co 0OGHUOT cJoj Off MpegHaTa
CTpaHa U ce TNIaBHU MPUYMHUTENN 32 oTnarame Ha
HUKOHOIHCOT.

Co KOH3epBaTOPCKUTE MCTpa’KyBarba Ha JBETE
MPECTOHM UKOHHU Off Pajuniia, ocBeH co3HaHujaTa
3a MPUYMHUATENNTE W MOCIEAMIUTE HA HeraTu-
BHUTE 10jaBU HA UKOHUTE, Te(PUHUPAHU CE KOH-
3epBaTtopckuTe 3aaTH CO HITO OLITETyBamaTa
Ke OujaT caHWUpaHU W PECTaBPUPAHU, BOJEjKH
CMETKa 3a 3ala3yBame Ha aBTEeHTUYHHOT U3TJIEN
Ha 3a4yBaHHUOT xkuBomuc. [IpamameTo 3a peTymor
TyKa € CBeieH Ha nmoTpeOHa MepKa, co Koja ce
00e30eflyBa HMHTETPHPAHETO HA CIIMKAHATA TOBP-
IIMHA BO eJJHa LleJInHA.



Nevenka VELICKOVSKA

OBSERVATIONS REGARDING THE CAUSES FOR THE BAD
CONDITION OF THE TWO ICONS FROM RAJCHICA

Summary

The paper delivers observations regarding the causes
for the bad state

of the two despotic icons The Holy Virgin Unfading
Rose with Prophets and Jesus Christ High Priest with
Apostles in a Vine from the village of Rajchica.

The observed high level of threat on the painted layer
and the wooden support were results of several de-
structive sources, among them main factor is human
neglect and in general this is the main reason for the
devastation of artistic values.

The colored layer ground was subjected to direct
moisture, and later to fast drying, resulting in its de-
tachment from the wooden support. Some segments,
were wrinkled, cracked or had have fallen off, thus
creating a permanent deformation of the painted lay-
er. Additionally the lacks of fresh air produced and
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prompt the development of micro-organisms and
mold.

As result of the drastic changes in temperature and
humidity the protective coats lost their transparency
and function. The already decaying varnishes on the
surfaces were also embedded with dirt, dust, grease,
and drips of candle wax.

The first mechanical damage appeared after the nail-
ing of metal pins on the face of the icons. Without
previous fastening of canvas the grounds were laid
directly on the wooden boards. On the painted area
the large concentration of adhesive in the gesso re-
sulted in wrinkles, blisters and cracks.

The research work for these icons has defined the
conservation-restoration methods and has given a
priority in preserving their authentic painting look.



